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Introduction
How to use

Radicals and essential components

INDEX

* Presentation of the ideographic system.
* In-depth explanation of the study
method used in the handbook.

* Essential basic components chapter.

1. ABSTRACTS

1.1 Numbers

1.2 Position and appearance

2. HUMAN BEINGS

2.1.1 People

* The 2.136 Joyo Kanji are arranged into

2 1.2 Women 5 thematic sections, each one subdivided

21 1)‘7 le generic
L()p c éj(.ll(,l’l(_ 213 Men

into macro-chapters and finally in

2.1.4 Children smaller chapters, easy to consult.

2.2.1 People standing

2.2 People in position 2.2.2 People kneeling

2.2.3 People in different positions

3. HUMAN BODY

3.1 Human body

3.1.1 Body
3.1.2 Skeleton and bones

3.2.1 Head and face

3.2.2 Eyes
3.2 Head 3.2.3 Ears

3.2.4 Mouth

3.2.5 Hair

3.3.1 Hand F
3.3.2 Hand X
3.3 Upper limbs 3.3.3 Hand
3.3.4 Hand =

3.3.5Two

3.4 Lower limbs
3.4.2 Foot

or more hands

3.4.1 Feet and legs

pointing downwards X

4. NATURE

4.1.1 Animals
4.1.2 Small animals

4.1.3 Sea animals

4.1.4 Winged animals

4.1.5 Animal parts




4.2.1 Grass, sprouts and roots
4.2 Flora 4.2.2 Aquatic plants
4.2.3 Culdvated territory and products

4.3.1 Wood and trees
4.3.2 Water

4.3 Natural elements 4.3.3 Earth
4.3.4 Fire and light
4.3.5 Metal and stones

4.4.1 Sky and weather

4 f\ S h‘ -
4.4 Atmosphere 4.4.2 Sun

5. THINGS

5.1.1 Fences and walls

5.1.2 City and urban context
5.1 Urban environment  5.1.3 Buildings

5.1.4 Gates and windows

5.1.5 Means of transport

5.2.1 Jewels and necklaces
5.2 Textiles and jewelry  5.2.2 Fabric, textiles and clothes
5.2.3 Threads

5.3.1 Tables, pedestals and altars
5.3.2 Tools

5.3.3 Writing and tablets

5.3.4 Work items

5.4.1 Sacks
5.4.2 Containers
5.4 Containers 5.4.3 Boxes

5.4.4 Jars and cauldrons
5.4.5 Lids and covers

5.5.1 Weapons generic
5.5 Weapons 5.?.2 I‘?O\V and arrows
5.5.3 Spears

5.5.4 Halberds

Writing systems * Hiragana and Katakana syllabaries.
Phonetic index On yom: * 3 different indexes for Kanji look-up.

Phonetic index Kun yomi

Index by number of strokes in alphabetical Onyomi order
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* Essential components are also arranged

1. Numbers . 9 .
into thematic categories.

el DA P
2. Generic
A= ED N SN * Iy 73
3. Human beings

Ay 22 | K T B I DA
4. Body parts

o [B|O[*B|E[B [ B2 [H[*F [*P [ &]

5. Hands, feet and legs

ForFon X T AT L IR [ RBLKEFE R [
6. Animals

EENEEIEN I RN IS

7. Nature

Sl = el N I RN ) SN N S B S AN P N SO == R s
EIMEEERE  EEIEE I

8. Things

b e [dm[~]a 2 aB|[E|[=|F <% [*U. N *C | F]
EEEREA NS IR ER

9. Buildings
EaESIPNESTEE
10. Weapons

PN RS

1. Numbers

Py TN

One. It can be used graphically to indicate a surface (e.g. the wa- o o )
. CEE S . : .. | Eight. As a radical, it always indicates separation, well suggested
ter in a plate in B “to oversee”) or a precise point (e.g. a tree’s b its o} ’ G
) i o . ; by its shape.
toots in A% “()ngm”, the horizon in E. “dawn”). :

_|_

j-]-i Ten. Originally, the pictogram of a ncedle. It often conveys a
Nine. Graphical representation of a bent elbow. sense of completeness or gathering, due to the image of all ten
fingers.

* Each component is explained in details,
including the main meanings and the
implicit ones that can be conveyed to
other kanji containing them.

8 N=

7N
Seashell. As a radical, it is used to indicate money and everything | A slice of meat. As a radical, it often appears simplified identi-

that can be associated with trade, precious objects and riches. In | cally to the kanji of A “moon” and it is used to indicate a body

the past, shells were indeed used as an exchange currency. part, an internal organ ot the whole body.
) part, an internal organ
*EE

A small bird in flight seen from the side. As a radical, it sometimes suggests a forward movement.

7. Nature

K

Derived from the pictogram of *#¥f “grass”, it can refer to any E\ *=£

plant or vegetation in general. In few kanji *# represents a bird’s | Sprouts coming out of the ground > life, birth.

crest or tuft (e.g. *%}.




* Here comes an example from chapter
“Ear” (macro-chapter “Head”, section
“Human Body”)

* The first Kanji highlighted of the table defines the whole table allocation within
the thematic subdivision. In this case, it is a human ear seen from the side,
conveying a sense of softness and suppleness due to its shape and meaning.

* 7 f] An ear seen from the side, with its soft and supple shape emphasized.

T T s Ty

= 3 . . - .
EE% A Z) N %%7 j/) é to engage in, to be involved in~ %'ﬂ'—l’ handheld, portable/mobile telephone~
FWinwTAD

T)ﬁfr il %ﬁa mobile phone

*% shows a chubby *# bird. The addition of *F “hand” evokes the meaning of a chubby bird

carried in the hand > portable.

(O3 L& }H Ly

Jﬂ% —,C‘ ZD to excel~ )ﬂ% j;‘ bright person, talented student, prodigy~ {% ]ﬂ% superiority, excellence

An *7R car of grain, folding softly on the top > an car with a head larger than normal > to excel.

W9 Ay WwIb<

= = o e i . . g&z 1% .
nﬁ D to invites ﬁjr’;:bj abduction, kidnapping~ 7N temptation, lure

> to entice someone with excellent (75) words (F) > to invite, to call for > to induce.

LAdd

7 £ S L
Jﬁ < (intr.)~ 13%75 5—7;— (tr)~ KE % @ 5 to be transparents X 1Z% osmosis/permeation

&b SAEoadHwn
@EUEJ transparent~ 4\@% opaque/opacity

> a person who 75 excels compared to others, who leads them along the way (*i_) > to clear the

way > to make an opening, to leave a space, to look through > transparent, to permeate.

>

R Fuiziy
7% j/) Z) to engage in, to be involved in~  T7% T handheld, portable/mobile telephone

mobile phone

48 shows a chubby *4£ bird. The addition of * ¥ “hand” evokes the meaning of a chubby bird
carried in the hand > portable.

* Now looking at the first Kanji derived from the table’s main one, its
etymology is briefly explained. In this case, the sense of JJ “soft and
supple”, combined with the basic component 4£ “bird” (already learnt
from the Essential Components) returns the image of a “chubby bird”
carried in the ¥ “hand”, from which the current Kanji meanings of “to
carry in the hand” and “portable” come.

* Therefore, current Kanji meanings are words in bold only, to be found
inserted directly within the etymological explanation.

* On top, there are common Keywords in which the kanji can be found.

* Kun and On Readings are written above the Kanji. In this case, there are
only two different readings for #§: “tazusa.eru/waru” and “KEI”.

* Note that Japanese syllabaries can be found in the appendix.




rJ;JJ

)R
75 TD to excels ]’J /J/ bright person, talented student, prodigy~ {i 75 superiority, excellence

An *3K ear of grain, folding softly on the top > an ear with a head larger than normal > to excel.

EZ 5 Ay W A<

e 2 3 o =7 g an| 3 5 2 EvgE) .
75 7 to invites IJJ'&:]:H abduction, kidnapping LIJTJ;;.Z temptation, lure

> to entice someone with excellent (35) words (F) > to invite, to call for > to induce.

* Going on, the idea of JJ “soft and supple” is now combined with the
basic component K “ear of grain”, pointing out an ear of grain’s head
larger than normal. The current abstract meaning derived from that idea is
“to excel”.

* In the subsequent Kanji, the whole 5 “to excel” is used combined with
the basic Kanji & “to say” (here suggesting “words”), leading to the
current meanings written in bold.

* Now looking at an easier example:

Y51 ZWa XA A D EITA

j_‘\ T j( Puppy, small dog~ %7‘( watchdog~ E]_’j_‘ stray dog~ gﬁi jt hunting dog, hound

From the pictogram of a dog with pointed ears (the top right stroke). As a radical, it can be found as * ¥ , to indi-

cate any animal, or as * 3 , to indicate more precisely an animal with prominent claws.

D‘ l\ IEd L35 0F
N D PO
nj( A ZD N J&Hj{ Z(Lliﬁrﬂl‘lf) howling

// A barking dog (H) > to howl.

e The main Kanji of the table is X “dog”, graphically derived from a pictogram.
The readings are “inu” and “KEN”.

* In the etymology, the underlined words emphasize a certain nuance of
meaning that can show up when the kanji is used as component of a more
complex character.

» Combined with 0 “mouth” in BX, it simply returns the meanings of “to howl,
to bark” (the reading is “ho.eru”).

* The roman number (or slash) underneath each Kanji identifies the School
Grade as taught in Japan.

* Groups I - II - III - IV - V - VI make up the 1.006 Kyo6iku Kanji, that is half
part of the Joyo Kanji taught during the six classes of the primary school.

All the remaining 1.130 characters are learned in lower and upper middle
schools and are marked with a slash (/). Since these are so many, two slashes
(//) mark those Kanji used very seldom.

* This subdivision is exceptionally important, as the learner is able to skip the
upper-grade Kanji, saving them up for subsequent readings of the handbook.




* With all this information in mind, two
last examples follow.
The first one it is from “Numbers”

chapter:

* Note that the main Kanji 1 “ten” can
convey various different meanings when
used as a component, due to its
etymology and basic shape.

kA 1\ o)

| | | I I—l ten days, the tenth day of the monthy  — D twenty days, the twentieth day of the month | ] Cross

Lwd Lw 5
l’icr()gram of a sewing needle. It has been chosen as a substitute for the more complex  #5 |, showing “*

hands & together” > the ten fingers of the hands. As a radical, it often conveys ideas of “completeness” and “be

collected”.

AR BN Pl SR

(%A
.__.':.-_‘_ §+ to design E# H+c1()c|\\ E E jz L/E# I:I+ alarm clock~ D+EI plan, project~ /EI\E toral~
=]

—\r\ EHiT FVEA L Al BAEYT W

FDC El+ projects 'fyil: l:l+ statistics ~ ﬂ+—,a‘ calculation~ 7~ H+ superfluous~ {ﬂ“ r H+ thermometer

11 To count on fingers (1) aloud (F) > to take measurements > to design.

()] L LA
§+ $+\ #F:]‘IIEH“ needle-hand (e.g, clock)

LA
A metal needle (4). The reading is linked to ¥ (“painful/spicy”), also derived from the pictogram

V1
of a needle.
_‘_}_ L% w9
/ HA N M\[]ﬁ 1/+ 7mi50 SOUP N %H_ fruit juice
/ Liquid (*{ ) collected in a bowl > soup, juice.

H i
I AR foe 7 to come true, to become reality (e.g. desire, dream) 7 VLJ} Z D tobe granted

H Voices (H) joined in a supplication that will be granted.

* Note that Kanji readings can
sometimes have a role in the etymology.
All these occurrences are always
highlighted.

* Second example from “Sky and
Weather” chapter:

(o) W} 3 P oA W3 LE< ZhAEE
/)L" /)L"' J\ /)’L’ ji evening, dusk (& Eh) & k;E afterglow (of sunset)~ & ﬁ dinner~ 77 /)L/ tonight
A crescent moon that lights up the evening. Originally, corrcspondcd to the kanji of H “moon” but without the

] + 2
central stroke symbolizing the craters. The reading refers to * *F" “clear-white”.

[Fsn L AR AR

7]\ %—é to removes 571‘ outside 5 |' other, the rest~ 5’*. toreign country~ f‘ﬂ% abroad, overseas~
B LA LA ‘11"‘ BL B
N . 1
5’*‘ . A foreigner ( 5’1‘}\) U\ZI"* exceptings  /&h unexpected, surprising~ J&‘:'E% outdoors

* represents cracks on a turtle shell used for divination purposes. The not full “crescent moon”

il () emphasizes the meaning of “cracks”. The sense of outside derives from the cracks’ outer posi-
tion on the turtle shell.
7 ] 5 Hi ZVabey B
Zl % E]ﬁ names %7":‘% nickname-s ﬁ% famous~ %% titles % ?g fame, reputation~
e &‘)L‘:_v‘i L&\
g ﬁ]ﬁé% unnamed, anonymous/not famous~ % S good idea~ ‘E%% (full) name, identity~

I ZAHRLD

%‘% signature (-H*/r /) y] % great achievement, (gaining) fame~ ﬁi% kana (Japanese syllabaries)

To state (F) one’s name in order to be recognized in the 4 evening’s darkness. The reading calls

B
up ES “to make a sound”.




“A learning handbook for Joyo Kanji” is a complete reference book to learn
and memorize the 2.136 kanji for common use in Japan.

The method approaches the writing system through etymological studies and
a unique arrangement of Japanese characters, organized by thematic
categories and graphic components.

A wide, yet perfectly balanced and interconnected quantity of notions are
embedded in the innovative graphic and etymological subdivision, capable of
enriching the overall vision and leading the learner through a real
understanding of the subject.

Nevertheless, Japanese writing system is a complex subject.

The handbook schematic approach could be hard for beginners at first,
giving them so much freedom, but in the author’s experience it is the only
method that really pays off in the long run. This is because Kanji soon tend
to become so much numerous and intricate for the brain, that only this kind
of freedom and ordered complexity can truly reflect their nature and unfold
them to the core, without never missing out the big picture.

This kind of freedom gives a lot of responsibility to the learner, but the
handbook promises to never leave out any information that eventually will
come to a help to masterfully complete this fascinating puzzle of symbols.

It is understood that the handbook’s versatility can also be perfectly exploited
to meet specific needs of the moment, without an overall reading.

This is especially useful for people with a certain knowledge of the language
already, who want to consult and learn individual kanji in-depth time after
time or to remove doubts about previously learned Kanji.

Anyone who undertakes the study of Japanese out of
passion or necessity will have to face the charm and
enormous complexities of ideographic writing.

I wish them the best of luck and success, hoping
that my work will be of help and incentive.

Daniele Minnone
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